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Ben Carter, Santa Cruz, United States of America 

Functional pots are the arena for my ongoing study of pattern and form. My research  
focuses heavily on Silk Road traditions where Middle Eastern and Mediterranean cultures copied 
Chinese porcelain that was being traded throughout the region from 900 AD onward. These pots 

have a playful innovative energy that comes from copying objects that represent wealth and status.  

As a kid in southwestern Virginia I saw fabric go through a similar process as it was turned 
into quilts. Scraps taken from old clothes were combined with store-bought fabric to create 

vibrant quilts that were both practical and highly decorative. This process gave the old 
fabrics new life as they were incorporated into the domestic life of my family. 

By blending floral motifs used in Appalachian quilting with the decorative language of 
historical ceramics, I work to create new hybrid patterns that enliven the surfaces of teapots, 
pitchers, and dinnerware.  The forms are made from a rich terra cotta clay, which is covered 
in white slip before being carved and decorated with translucent glazes. Much like the Silk 

Road potters I attempt to “dress up” my earthenware, giving it value through the labor of 
multiple layers of intense decoration. The combinations of materials and motifs mimic the 

colors seen in the early days of a spring garden when the cycle of growth is at its highest.  
I look to this verdant time in nature as a metaphor for the hopeful potential of new  

relationships that are formed around the dinner table when the pots are in use.

Anna Calluori Holcombe, Florida, United States of America
As an artist I see the world in a distinctive way. When I travel & explore the world, I cannot help 

but make connections. Nature is one place that I look for these connections. Interestingly, the 
word nature has multiple definitions, ranging from a person’s inherent character to an organ’s 

function and to the flora and fauna found in the landscape.  The ambiguities I find in nature 
give me much inspiration to draw from for my Piante series, I am particularly interested in the 

juxtapositions I create. One of these is between nature and current technologies.
   

For my Natura Viva series of plates, I use decals in a collage-like fashion, cutting and “pasting” 
them to fit the concept I am interested in expressing.  In this case, patterns found in nature 
juxtaposed with those found in architecture, such as the jali, or latticed window. The idea of 

what one sees in contrast to what one cannot see, fascinates me and informs this work. 

 
1



3 CUBED 

Greg Daly, Cowra, Australia 
The works I have in this exhibition  

reflect on three elements that underpin my current work.

As I stand outside my studio,  
I watch the light interact with the atmosphere and with the earth. 

Watching as the day advances and the light changes in hue and intensity,  
altering the depth and power of the landscape I live in. 

Janet DeBoos, Canberra, Australia
This work is in many ways like work that I have always done - it exists in ‘the space between’. 

Previously, I have explored the space between function and non-function, between the 
industrial product and what we regard as handmade, and between sets and ‘not sets’. 
Since being told by a Chinese colleague that I should “think about decoration”, I have 
found that I am increasingly drawn to highly decorated wares from the Qing Dynasty.  

But as well as the time I spend in China, I have a life in Australia  
and love the ‘weirdness’ of Australian flora and the colours of the desert.

I use a terra sigillata (an extremely fine clay slip), that I sourced in Central Australia whilst 
working with artists at Ernabella (a Remote Indigenous Community three hours drive from 

Uluru), and I draw on the conventions of ceramic decorative arts - particularly Chinese.  
In doing this, I’ve attempted to create a type of hybrid work -   

a work that is culturally specific - and yet remains borderless… 
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Vicki Grima, Sydney, Australia 
Vicki Grima is a Sydney artist who lives ceramics – making, holding, recording and viewing. 

A maker of small pinch pots, she works with a single ball of clay in a spiral movement,  
a meditative practice which provides her with a place to explore the feel of clay,  

its strength and its fragility. Her small pinch pots are made using a midfire porcelain body. 
They are translucent and are decorated with delicate gold lustre dots.  

Made to nestle in the hand, she seeks the beauty in handmade details –  
finger prints, delicate edges and ridges which become apparent on close inspection.  

The shallow woodfired pedestals bear the imprints of the heel of Vicki’s hand.  
These softly undulating surfaces are marked by the passage of flame during the  

woodfiring process, the hollows then serving as a place for the porcelain bowls to settle.  
The three sets can be rearranged, finding new relationships with one another –  

separate or dependant.

Fran Romano, Canberra, Australia
The importance of ritual and remembrance surrounding death is universal.  

Devotional acts such as lighting a candle of placement of flowers 
 can ground us, providing something tangible to that which cannot be seen.  

I am fascinated by these acts of remembrance and the  
offerings/objects which go along with it. 

 
The forms express containment and stand quietly, inviting reflection and pause. 

 
Imagery sourced from my travels. 
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Joanne Searle, Canberra, Australia
The work in this exhibition draws together several lines of enquiry that are central to  

my practice: place – sound – mark making.  

Undertaking site-specific field research has led me to consider how sound and its pictorial 
representation can be used a device for identifying with and understanding place.   

The ephemeral qualities of sound are explored through speculative drawings that emulate 
residual marks left behind as sound passes through a landscape.  

The process and themes of my work are inextricably linked.  By using a monotype  
printmaking process adapted for ceramics I can further explore qualities of impermanence 

through process.  Layering thin veneers of colour and clay, mark making and erosion I am able 
to echo transitional qualities in my work. 

Amanda Small, Toronto, Canada
In both the content and process of my work, I am interested in the layering of time and history,  

micro and macro biology/geography, and the various meanings and associations of mapping that 
point to an interconnected meta-structure that transcends the individual works. 

I reflect on ideas of multiple worlds and the unidentified zones situated between imagination and  
reality and how we experience the world around us in relation to our identity, both as an individual, 

and as a collective.  The work symbolizes a view of the world as more vast and complex, more  
unpredictable and colorful, than what our comprehension, here and now, would want to let us know.

My work is created so the viewer experiences a suggestive but incomplete ‘view’; the telling of 
a story in such a way that much is left unsaid, unseen, and is nevertheless implied. The viewer is 

engaged in an active experiencing, and seeks to ‘fill in’ the reality of the scene.  

I combine mundane materials and ambiguous imagery that can be concurrently microscopic and 
stellar, conveying multiple dimensions and perspectives.  I choose to consider each piece as an 

“environment-system”, and part of a collection or collective experience. 

There is an emergent poetry in the complexities of the system, in the telling of the story,  
in the overlaps and mergers, in the marks made and left behind. 

The poetic ‘calling forth’ of the world.
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Hsin-Yi (Julia) Yang, Taipei, Taiwan
Create, repetition, procedure, experiment, uncertainty, fear, failure, surprise,  

satisfaction, are words that describe my artistic process. The idea of “process” is the core 
concept of my ceramic work. How the work is made and how the work can be performed  

is more important than the work itself. The importance of my creations  
lies in the open-ended possibilities they present.  

 
The ceramic sculptures were created to invite the viewers to play  

and discover new relationships between the objects through interaction.
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Pricing list  
 

Anna Calluori Holcombe (cont)
Painte 55 

Porcelain, 5 x 11 x 5 cm, 2017  

$300 

Greg Daly 
Gentle Morning Light

Thrown, lustre glazed bowl,  
             10 cm H, 13 cm Dia, 2017

$260

Morning Mist
Thrown, lustre glazed bowl, 
9 cm H, 13.5 cm Dia, 2017

$260

Winter’s Evening Light
Thrown, lustre glazed bowl,

9 cm H, 14 cm Dia, 2017

$260

 

  

Ben Carter 
Salt Cellar 

Wheel thrown earthenware decorated with 
slips, sgraffito and translucent glazes,

8 cm H x 10.3 x 10.3 cm, 2017  

$100

Vase 
Wheel thrown earthenware decorated with 

slips, sgraffito and translucent glazes,
19.5 cm H x 12.5 x 12.5 cm, 2017 

$100

Mug 
Wheel thrown earthenware decorated with 

slips, sgraffito and translucent glazes,
8 cm H x 13 x 10.3 cm, 2017

$75

Anna Calluori Holcombe 
Natura Viva Series XVI#1 

Porcelain, 3 x 26 x 25 cm, 2017  

$250

Natura Viva Series XVI#2 
Porcelain, 3 x 25 x 25 cm, 2017  

$250
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Pricing list

Vicki Grima
# 1

2 piece set:
1 pinched bowl, Lumina midfire  

porcelain, clear glaze, gold lustre,  
8 x 6.5 x 3.5cm, 2017 

1 woodfired slab, stoneware clay,  
unglazed, 11 x 9.5 x 1cm, 2017 

$190

# 2
2 piece set:

1 pinched bowl, Lumina midfire  
porcelain, clear glaze, gold lustre,  

8 x 7.5 x 4cm, 2017
1 woodfired slab, stoneware clay,  

unglazed, 12 x 9.5 x 1.5cm, 2017

$190 

# 3
2 piece set:

1 pinched bowl, Lumina midfire  
porcelain, clear glaze, gold lustre, 2017

1 woodfired slab, stoneware clay,  
unglazed, 11 x 11 x 2.5cm, 2017 

$190 
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Janet DeBoos 
Callistemon hybrid lidded jar 

Thrown porcellaneous stoneware,  
Ernabella terra sigillata, sgraffito and 

underglaze sating. Clear glaze. 
16 x 16 x 16 cm, 2015 

$550 

Banksia hybrid lidded jar 
Thrown porcellaneous stoneware,  

Ernabella terra sigillata, sgraffito and 
underglaze sating. Clear glaze. 

16 x 16 x 16 cm, 2015 

$550

Lotus with Kangaroo Paw hybrid lidded jar 
Thrown porcellaneous stoneware,  

Ernabella terra sigillata, sgraffito and 
underglaze sating. Clear glaze. 

16 x 16 x 16 cm, 2015 

$550 
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Pricing list  

Amanda Small 
Concomitance (part of a larger installation) 
coloured porcelain slip (cone 6), digital 

imagery, acrylic domes, vinyl,
2015 

Large (10”h x 10”w x 6”d) - $250
 

Medium (8”h x 8”w x 4”d) - $205
 

Small (4”h x 4”w x 2.5”d) - $135  

Fran Romano 
Memory Vessels

Stoneware ceramic glaze 
and laser print decal transfers,

Dimensions Variable: largest 11 x 13 x 13 cm,  
2017 

$325

Joanne Searle 
Soundscape series 1, 

Slip cast porcelain & stoneware, stains, 
14 x 8 x 8 cm, 2017

$210

Soundscape series 2, 
Slip cast porcelain & stoneware, stains, 

14 x 8 x 8 cm, 2017

$210

Soundscape series 3, 
Slip cast porcelain & stoneware, stains 

14 x 8 x 8 cm, 2017

$210
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Pricing list  
 

Hsin-Yi (Julia) Yang
object 10 

Stoneware, 13.5 x 13.5 x 19cm,
2016  

$350 

object 14 
Stoneware, 21 x 12 x 2.5cm,

2016

$280

Thanks 
Anne really appreciates the artists in   

3 CUBED who accepted her invitation to 
exhibit in its inaugural program and the  

opening of GOST - gallery of small things.  
It truly was a leap of faith for these artists  

(as well as her stable of artists) to say yes when 
the building didn’t even exist. It was Anne’s 

vision to build a gallery that would house 
fabulous works by artists in the visual arts and 

create a sense of community. She wants artists 
and visitors to participate in the  

gallery/museum sector and treasure a  
beautiful and meaningful activity.    

She also wants to thank her husband Adam 
who deserves a PhD in Building!
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